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About the curator

Amy Mackie is a curator and writer based in New Orleans. Since 2013, 

she has served as the Director of PARSE NOLA, a nonprofit curatorial 

and research-based residency and art program in New Orleans. From 

2011 to 2012 she was the Director of Visual Arts at the Contemporary 

Arts Center in New Orleans and from 2007 to 2010, Curatorial Associate 

at the New Museum in New York. She curated numerous exhibitions at 

both institutions. As an independent curator, she curated "It Could Go 

Either Way: Mariam Ghani + Erin Ellen Kelly" at Rogaland Kunstsenter in 

Stavanger, Norway in 2014 and at the Anchorage Museum in Anchorage, 

Alaska in 2015. 

Mackie was the recipient of a 2013 Curatorial Fellowship from the 

Stavanger Municipality Culture Department in Norway, a 2010 Research 

Fellowship at the Henry Moore Institute in Leeds, England 

to research the work of Helen Chadwick, and a 2009 CEC Artslink Grant 

to produce a series of performances and an exhibition with A.L. Steiner 

+ robbinschilds in Sofia, Bulgaria. She has written for Art in America, Art 

Papers, FANTOM Photographic Quarterly, Pelican Bomb, Universes in 

Universe, as well as many exhibition catalogs and books. Mackie holds 

a M.A. in curatorial studies from the Center for Curatorial Studies, Bard 

College and a B.A. in liberal arts from Sarah Lawrence College. 

About the artist

Julie Morel is an interdisciplinary artist from Lyon, France who lives 

between New Orleans and France. Her work often refers to the history 

of Conceptual art and plays with text in its written and visual forms. 

Morel explores the intersection of contemporary and digital art, often 

focusing on the Internet as a place, object, and medium for creation. 

Her practice includes installations, online projects, artist books and 

publications, drawings, and videos. She has explored various written 

fields, such as literature, translation, computer code, meta-language, 

and musical scores. Morel has exhibited her work internationally in 

both institutional and alternative spaces, such as the Pompidou Centre, 

Glasgow Sculpture Studio, Neuchâtel Art Centre, White Space Zürich,  

and Le bon accueil Rennes. In the United States, she has shown her 

work at the Basekamp Gallery Philadelphia and the Contemporary 

Art Center New Orleans. She was a 2016 recipient of the Villa Medicis 

Hors les Murs Grant (New York & Chicago), a 2016 Fulbright Scholar in 

Residence at Loyola University, New Orleans, and a 2017 invited artist at 

the University of Quebec in Montreal. Since 2004, she has taught studio 

practice at the École Européene Supérieure d’Art de Bretagne.

http://julie.incident.net

Clear, Deep, Dark Clear, a show by Julie Morel, offers multiple 
points of entry and nuanced layers of meaning. The title is 
primarily a reference to the Internet, the Deep Web, and the 
Darknet, though it also alludes to ecosystems, topographies, 
and genetics. Morel works in a wide-range of mediums:  
bookmaking, collage, drawing, installation, printmaking, 
and video. She also uses a diversity of materials including 
clay, conductive ink, hair, light, and word-based text. She 
habitually refers to her practice using the acronym, A.F.K. 
or "away from keyboard." It is a term most often used in 
the online gaming world, but here it serves as a prompt for 
works in the exhibition that may appear to be invisible or 
that reside on several platforms simultaneously. For Morel, 
A.F.K. serves as "an analogy between the textual message 
of absence and a new condition of objects produced within 
a an artistic practice developed after the emergence of the 
Internet." It is an attempt for the virtual to be materialized 
into an object and yet disconnected from its source.

This exhibition can be understood through three overarching, 
yet interconnected themes—work related directly to the 
exhibition’s title, Clear, Deep, Dark; experimental and in-
progress works that utilize hair; and works that involve data 
gathering. Using drawing, text, and LED lights to relay GPS 
coordinates or IP addresses, one series of work provides 
numerical codes for objects or ideas that exist in real-time 

other places. The use of synthetic hair, devoid of genetic 
coding, serves as a physical representation of the virtual for 
Morel’s latest body of work. It is a new material for Morel 
and through it she seems to have found the perfect conduit 
for her ideas around presence and absence. Other works in 
the exhibition embrace or critique technology for both its 
nefarious and practical uses, as in Reloaded (2017), which 
contains a black-market gun vendor address printed on an 
appropriated poster by artist Felix Gonzalez-Torres.

The large wall drawing/installation, DataIsland Mapping 
(2012) and the video One Thousand Love Songs (2015), can 
both be seen as ways to understand the human condition 
through the dehumanizing reorganization of facts. The wall 
drawing additionally imparts oblique, yet direct references 
to the disappearance of land mass. In this case, Clipperton 
Island, an uninhabited coral atoll in the Pacific Ocean that is 
owned by France. The GPS coordinates previously mentioned, 
also point to a location where the rapidly receding coastline 
of Southeast Louisiana is explicitly evident. Morel’s embrace 
of conceptual art is abundantly apparent throughout 
her practice, though she consistently beguiles the viewer 
through work that is surprisingly sensual and beautifully 
crafted. This allows her to lead us into the uncomfortable 
solidarity of the unknown, where slippage of meaning and 
dislocation replaces the familiar.



Clear, Deep, Dark (2017) 
 
Conductive tape on black paper, silk printed Japanese paper
30 x 20 in.

The exhibition takes its title from this work. Clear, Deep, Dark refers to the 

Internet, the Deep Web*, and the Darknet**. As I was researching conductive 

materials for the show, I experimented with the conductivity of copper tape 

and created a typography that would carry an electric current to LEDs. 

* The Deep Web refers to the (largest) part of the Internet which is not indexed 
by standard web search engines.  
** The Darknet is a privacy network built on top of the Internet. Typically 
used for file sharing with a peer-to-peer connection, it is accessible with 
specific "browsers" such as T.O.R. or I.2.P., which use secured and anonymous 
communication.

Reloaded (2017)  
 
Silk printed text on Felix Gonzalez-Torres’ poster: “Untitled” (NRA - National Rifle 
Association)
62.2 x 41.7 in.

In 2013, Felix Gonzalez-Torres created "Untitled" (NRA - National Rifle 

Association), endless copies of posters showing a red rectangle on top of a 

black rectangle. These ephemeral materials were intended to be arranged in 

a pile in an exhibition space so that audiences could take them. In 2017, when 

Emily Rueggeberg invited me to present my work at SMU in Dallas, I knew that 

I wanted to do a piece on the absurdity of firearm laws in the United States, 

as well as a reference to the growing possibility of buying guns anonymously 

on black market websites. 

A couple of weeks after, I visited an exhibition at the DHC/ART Foundation 

(Montreal) where the work by Gonzalez-Torres was exhibited. Like any other 

visitor, I took a few posters home. Reflecting on the idea of versions, I decided 

to appropriate his work by silk printing a black market gun vendor address 

in black ink on the black margin of the posters. The result changes Gonzalez-

Torres’ endless ephemera to a single object. You might miss the added text. 

It is small, almost invisible, but it is there - as is the message: the Darknet as 

a hypocritical cliché where drugs and weapons are bought daily.



Wild Life (in progress)

4 synthetic hair compositions, glass mounting
11 x 9 in.

Wild Life (in italics) is a series of works that sets synthetic hair locks between 

two sheets of glass.  

Still Wiggling (2017 - in progress) 

2 objects made with hair, wires, threads, black walnut handmade boxes
11 x 17 in.

Since the start of the A.F.K. (Away from Keyboard) project in 2014, I have used 

human hair wigs and the synthetic nets in which they are stored to question 

the idea of absence and virtuality. Wigs seem to be the quintessence of the 

virtual, as they are material objects referring to an absence. In 2016, during 

a visit to the William Research Center at The Historic New Orleans Collection, 

I examined a collection of "immortelles," handmade souvenirs or mourning 

jewels produced with locks of hair from deceased people (a broad practice 

in occidental countries during the 18th and 19th centuries). The objects 

presented here come from a retro-engineering process that deconstructs the 

methods of producing hair works, and experiments with reactivating an old 

custom within contemporary society.



Still Life (2018) 

2 ink drawings on paper, handmade black walnut frames
5 x 9 in.

These two drawings are fragments of a larger in-progress piece that is not 

yet titled. The drawings are framed with black walnut and show an organic 

design, one depicting the word "Nature" and the other "Morte." In French, the 

term "Still Life" translates as "Nature morte" (literally meaning "dead nature"), 

and the name for the wood used for the framing is "noyer" (literally meaning 

"drowned" or "flooded"). 

 

Ghost (2015 - 2016)  

5 ephemera printed in risography (from a series of 10), handmade back walnut 
mounting

11 x 17 in.

A.F.K. (Ghost) is a series of riso prints showing locks of hair. Each print is the 

sum of two images printed on very thin paper: one print on the front and one 

print on the back. The effect created by the superposition is commonly known 

as a "ghost effect."

Thanks to Constance New Orleans, Manon Bellet, Daniel Lievens, 
and Daniela Marx.



Constellations (2017) 
 
4 drawings (from of a series of 12), silver ink on black paper,
white wooden frames
30 x 20 in.

The series Constellations depicts node-link diagrams that offer an 

atmosphere rather than a representation of anything in particular. I chose 

very consciously to concentrate on an expressive quality instead of adding 

another didactic work to the exhibition. After the emergence of the Internet, 

visual art often feels like a literal translation of a message, cause, or concept. 

This work, more than any other, functions in relation to the other pieces 

in the exhibition.

A.F.K (Blackmarket) (2014-2015) 

hairnets, nails 
28 x 4.3 in.

AlfaBay, BlackBank, Evolution, Majestic, Middle Earth. They represent 

visualizations of the amount of people surfing on the Darknet’s five largest 

black market web sites, on January 1, 2014. 



IP#1, IP#2, IP#3 (2017)  
GPS#1, GPS#2, GPS#3 (2017) 
GPS#1, GPS#2, GPS#3 (2018) 
 
Silk printed black conductive ink on black paper, triangular LEDs, 
electric circuit
30 x 20 in.

All three series of prints are made out of conductive ink silk printed onto 

paper. An electric circuit is connected to the ink that leads electricity to LEDs. 

The prints show GPS coordinates or IP addresses (Internet Protocol addresses 

are used to identify and locate a computer). These "sites" are in fact the titles 

of artworks that have been placed in locations referenced by the numbers  

on the prints. In the case of an IP address, the artwork is located on  

a computer. In the case of GPS coordinates, the artwork has been placed  

in real but private or remote spaces: a house in New Orleans, a house in 

the country in France, and Clipperton Island in the Pacific Ocean. The light 

on each of the GPS prints is also an indication of where the artwork is 

geographically located. For the IP address prints, the light merely replaces the 

punctuation within the code. The prints offer only an entry point or an index 

for something more real and important, but hidden and inaccessible.

DataIsland Mapping (2012) 
 
Panton drawing in situ, on walls
Variable dimensions

Halfway between an installation and a drawing, DataIsland Mapping 

addresses a research expedition to Clipperton Island, an isolated French 

atoll in the Pacific. Rather than speak about the island itself, the project asks 

the question: who speaks about the island? Twenty-one interviews were 

conducted, and data (language of origin and number of languages spoken, 

country of origin, disciplinary field, age, sex, territories covered on the island, 

time to land, GPS coordinates, etc.) was collected and stored. The data was 

then used to create several large mind maps, which were drawn directly 

on the wall of the exhibition space. The maps focus on the researchers 

who took part in The Clipperton Project, and more broadly on the question 

of subjectivity in collecting data during a scientific project. Created 

specifically for the opening of the Marseille Expo 2013 (France), the map 

depicted here uses the coral reef (Clipperton Island) as a metaphor for 

cognitive capitalism.



One Thousand Love Songs (2015) 

3 min. 20 sec. video

One Thousand Love Songs is a video compiling 1,000 song titles, all of which 

contain the word "love." The titles materialize one after the other on the 

screen. As the video progresses the texts appear faster and faster, unfolding 

 in a humorous and bittersweet way, revealing 

the pattern behind the sentimental poetry of these love song titles. At the end 

of the video, scrapped of all superfluous emotion, one thing remains. 

A.F.K., D.N.M., I.2.P., G.F.R., V.P.N., P.G.P. 
(2014/2017) 
 
Silver conductive ink on white paper, LEDs, electric circuit
9.4 x 11.7 in.

Acronyms related to the Darknet are drawn with conductive ink, commonly 

used to build computer circuits. Here, the material is used both to drive 

electricity and for its potential as a drawing tool. The images (both  

the constellations of light and the drawing itself) are thus superimposed. 

According to the distance at which the drawings are viewed, they appear 

different.

- A.F.K. stands for Away from Keyboard

- D.N.M. stands for Deep and Meaningful

- I.2.P. stands for the Invisible Internet Project

- G.F.R. stands for Grim File Reaper

- V.P.N. stands for Virtual Private Network

- P.G.P. stands for Pretty Good Privacy


